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I16AN notadylo omdewv TTowa elvon 1) aYLTEXTOVLXT] TOV CLOYEIOV TNV ETTOYT) TG
Yndroxng avamapaywyng; [log n diaomogd xot 1 rurho-
¢doota moed N amodfrevon xot 1 aTdOVEOT AT TNV
OMUOOLOL ETUHQATEL WTOQOVYV VO X QNOLUOTTOM B0V mg
otpatnywég drartnonong; Elvor ou mayrdouies eopuntinéc
QY ELOUES EYRATAOTAOELS OTIWG 0 «®ONOG TG ATTORAL-
MyPng» ota vnotd Svalbard (eirdva 3) naw to Corbis Iron
Mountain Loyvég unyavég palikov ehéyyov; Tu eidovg
Cwvtavd apyelo pmoole vo oyedLdooVUE OF AVTLITOQA-
Beom pe g moyrdoueg amodnureg datnenong Ployeve-
THoU VAROU; Me TL TQOTOVG Ol ATTORAAVTTTIRES 0PN Y-
0€Lg TANQEOPOQOUV TN GVOTOON TWV UEYO-0QYEIMV ROL
70 Promoitind oyediaoud; IToleg eival oL duvatdHTTES
OVTIOTOONG ATEVOVTL OTLS VTTOMOYLOTIES HeBOOOVE TOV
«RATUTOMOUOD TNG ROTAOTQOPNG» ROl OTNV «NOLrY] TG
mOavoTTOs» ToU emPArheTol pue povréha dLbryvwong /
OTATLOTLXNG ATt TIG ®UPEQVTOELS AL AYOQES; Y TTAQYoUV
evolanTnég; MmooV oL avEavopevol Gyovol a.otirol
TOTOL OTIG TTOYROGUO, CUQQIXVOUVUEVES TTOAELS VAL Y ONOL-
posot o0V i Ty nataoxrevt dyolmv (eETQa-toALTL-
oux®V) ALatdQOUMV ETUROVWVIAS; AV TO TOMTLOTLRG.
0evAQLA XOMNOLUOTTOLOVVTAL YLOL VO, UTTO-TTOALTIXOTIOLOVV
OVTONG TOVG «ITELQALUATIXOVES» ALOTIHOVG {DQOVGS, TL ROAAL-
TeYVIRA eQyaleia yoeldletol va evegyomonBoiv yia vo
TOVG EMOLVOITTOMTLXOTIOL|COVV;

Mmogei 1 dygla ouvO N %A OL VITOOYECELS TNG VO
nohiegyn0ovv; Eivou n nohhiéQyeia »aldteQn, av
etval MyoteQo nohheQynuévn; Mia dtohextint); Mmogel
TO ®€VO va. elval TaQro; MmoQo e Vo TTOVAGE
TapaEdro oe yYAdotoeg; Eyxel vonua va éxovue ayeoig
ue topaEaxo; Iloleg duvatdTTES TOV TOQUEAKO OOl
x0000v av xaleeyn0oiv; ‘Exel vonua va apfioovue
€V0L OQLOUEVO TTOOOOTO REVAV LECO 0TV TTOAY; O etvan
7eQLo00TeQO Lolyrha 1) évag owedg onoumidw; T mocd
autoehéyyov elval mogaywywo; Eivor avayraiog o
eEwTeQOGg €leYy0g;

Eivaw ou omtdgol og »G0¢e megimtmon moidvTa oeEovaht-
%NS dLadinaoiag; mota elval To TAEOVEXTHUATA TG OEEOU-
oMxng avamapaywyng; Etval 1o 0e€ vregertiumuévo; O
ovaovVVOULOHOS TV Yovidimv elvar mohutélela; Elvou ou
“AOVOL 0QLOPEVES HOQES O TUO ATTOTELECUATINOG TQOTTOG;
Eivou 1 a-oeEovahxf) avamaaymyi amohavotixi); ‘Oco
yioL TV aydatn); Mmogel to tapaEdno va eival voouioot-
otw0; Tati elvon T600 evpuéc; TNati PoloneTan movtov;
T »diver Toug avBodmovg va To ootv; [lgdxretton va
alAGEeL Oha Goa E€Qou e YL TOVG 0TOQOVG; Mmoge(te
va paviaoteite 6Tl elote travi) va albileTe avaueoa og
oeEovalxni ot o-oeEovahnt] avamagaywyn; No éxete
moudLd f ®hdvoug, 6mwg To awobdveote; 'H andua, va
éxete £va TOUThoeLdES 1] ToAVTTAOELOEG, TTOAD PeyaATEQO
TOV €0VTOV 0UC, AVTITVITO;



IMagotiBevtol 0mooTaouaTo oG OIEVQMITAUIXNS CUVOLL-
Mog avdapeoa og d0o ralltéyveg oto Begohivo, otig
00Y€g ®ahonoLov Tou 2010, wdvm otV Wéa evog
00TRoU raTaPpLYiov omdQwV. Ot cuvophieg Tov Begohi-
vou glvat o TaQAMA AT 0040 OTNV EAANVIXT 0LOYELOXN
mpodtaon g Mmevdle Bevetiag, oe amdoTo.on amtd To
eMMVIRO #€vTO. TTANQOPOQEL TNV CLOYELORT] RATATHELT)
0€ 0QLOMEVES ATTO TIG TQOVTTOBETELS TNG.

To aoT*d RATAPVYLO OTOQMV TTQOTE(VETAL G EVOL
ovoyTo aEyeLnd LOVTELD, 0 avTIBEDT LE TIG VITAQYOV-
oeg e0virnég nan moyrdoes Teameleg OmOQMV. AOTIROL
Aayovol TOIoL %o TA GUTA TAQAEARO YONOLUOTOLOV-
vToL €0 g OVO eVEQYES LETUDOQES YLOL VAL TTOLQAYOVV
mootdoelg nat 00doels. Bofraue éva oot dtadeod-
LV ETUROLVWVIOS HOL PLOYEVETIRMV UNYAVIOUDV YLOL VO,
OVALRETOVE TIS TIQOOBOAES PLOTOMTLIXOU ROl ALOTIHOV
oyedraono?. ‘Evag ovvieheothg EGmAmong now évag
eMOPOANG XDEOS TTOV UTOQEL TTOQOORE VAL CUYHEVTOD-
veL no va dtoomeipel. O aoTndg dyovog TOmog elvar €vol
raTapUyLo (oteydlm nat pelym), évag eETQO-TOMTIOUL-
710G Y MQOGS IOV AELTOVQYEL WG TAQOIKO RATADUVYLO YLOL
07OQOVG TTOV ATTELAOVVTOL OITO TNV EVTOTINT ROAMEQYELDL
TV ayomv. To TapaEdxro eivar évag evdung 6mdQOg IOV
€YEL EVOOUOTWUEVY TNV TTANQODOQIN VO, AVOITTOLQAYETOL
%OL VO OLALOTIE(QETAL YQTYOQO ROl OTTOTEAECUATIXA OTOL
00Td TEQURAMAOVTO ROl 0TTOVOTNTTOTE AANOD.

To Begohivo gival puo wOAY ToQ dELYHOTLAT YLOL TO
a0Trd ratadpyLo otOQWV. ITOAN dmrov 1 TOAD VYmAY
PrommorihdTn T oVVOdEVETUL OLTTd TOL EUP OV (VN oS
OLOPodNG EAAeLyng eLEYY OV naL 0Ttd YriTes Tdveg
oge oy£on pe v Wioxtnolo ot Ty evduvn. Meydheg
EXTAOELG HEVADV EVOMAAOOOVTOL UE IURQNG HALLOKOG
QWYHES nOL ONUOVQEYOUV €Vl OLAOQOUO TTOU SLEVROAD-
VeL T SLovo | TV OTOQMV. Zg o ALY ®Alpoxa, To
Begolivo eivar avapeoa og opddeg OV o€ oVQQI-
XVOOT), TO0O 0T AVOT 600 ROl OTNV ETURQATELD TOV
TEMONV avaTOAKO0U utAdx. OL cuEEIKVOULEVES TTOAELS
etval éva o0vOeTO TAyROOWO PALVOUEVO, OUVOEDEUEVO
TOOO LE T1] LETO-000L0ALOTIXY oLUVOT|*Y otV Evodm,
O00 %O PE TNV EXPLOUNYAVION ROl TV TQOAUCTTIXOTOL-
non oty Apegn xow oty Aocto. Kabmhg véa ntiola
VITNEECLMV TNG UETO-POQVIING OLXOVOOS ETERTEL-
VOVTAL OTIS TTEQLPEQELES, OL OUQQXVOUUEVES TTOAELS
TOQAYOUV CUVEY NS KEVO Y DQO, RATEAAPIOELS ROl EQELTLOL
oTa ®EVTQM TOVG. Me avti) TV évvola, eivor duvatd vo
dovtooTel novelg ToyrOoIOoVS dLodQOUOVS ®ATAGUYIOY
G VITOOOUT TOV COVIAVOV 0QYEIMY TMV GTTOQWV.

Zv xMpora Twv omdmV, Ta GuTd ITadyouV Eva
VYNAG Oovo UKo QY0 TV POCLRDV TANQOGOQLDV
tovg. Ou oeEovahrég dpaotnoLdTnTeg 00N YOV OF Lo
ovToAloyT) TANEOdOQING AVAUETH OTO GTOUM, EVOD 1)

OUITO LUXTLXT] OVOLTIAQOY YT, OTTWG 1) TTapBevoyéveon 1 1
rhwvormoinon emmtémel vo magay el éva téhelo aviitumo
veveTnns minQopogios. Avaroyo Le To meQLPdilov xat
TOV €00 PN OVIOUO dLaoTToQdS TOV GuTOU, TO €Vl

1] To Ghho amoxtd onpaocio. To toQoEaxo (taraxacum
officinale), elvar txavo vor alhdilel avapeoa o€ avToig
TOUG I OVIOMOUG 1O LTTOQEL VAL 0N OLULOTTOLEL

™V (010 XOTOOREVT) TOV OTTOQOU YLal VA HETA(OEL
OLALPOQETIRE «VTTO-YEVI». AUTO %AVEL TO TAQAEARO
Evav ©UQLOLQYO TTAQAYOVTAL, VA LOVTEAO TTIQOCOLQUOYG,
0POUOIONG %L LETATQOTNG 1] ATTAG Evarv LOUVovTa
oyrOoag emPlmong.

ITévog Kolpog »ar Susanne Gerber

To ¢gyo magovoldotnre ot 121 Mmevaie AQyLTEXTOVL-
uig Bevetiag (2010), 0t0 TAAOLO TG EAANVIRTG OCUUUETO-
s «Kipotdg, mohaol 67rdQoL Yo VEES ROMMEQYELESY.



City Seed Refuge What is an architecture of archive in the age of digital
reproduction? How spread and circulation rather than
stock and withdrawal from the public domain can be
used as strategies for conservation? Are global hermet-
ic archive installations, such as “Doomsday Vault” in
Svalbard islands (image 3) and Corbis Iron Mountain,
powerful machines for mass control? What kind of liv-
ing archive can we design to counteract the global seed
banks of preservation? In what ways apocalyptic narra-
tions inform the constitution of mega-archives and bio-
political design? What are the possibilities of resistance
to the calculative methods of “disaster capitalism” and
the “ethics of probability” that are imposed by models
of diagnosis / statistics from governments and markets?
Are there alternatives? Can multiplied wastelands in
global shrinking cities be used to create wild (extra-cul-
tural) communicating corridors? If cultural scenarios
are used to de-politicize these ‘experimental’ urban
wastelands, what artistic tools must be put forward to
re-politicize them?

Can wildness and its promises be cultivated? Is culti-
vation better, if it is less cultivated? Is there a compro-
mise between wildness and cultivation? A dialectic?
Can the void be a park? Can we sell dandelions in
pots? Does it make sense to have fields of dandelions?
What abilities of dandelions will be lost if they were
cultivated? Does it make sense to leave a certain per-
centage of voids in a city? Will they be more a jungle or
more a rubbish whole? What amount of self control is
productive? Is external control necessary?

Are seeds in any case products of a sexual procedure?
What are the advantages of sexual reproduction? Is sex
overestimated? Is the recombination of genes luxury ?
Are clones sometimes the more effective way? Is asexu- .
al reproduction joyful? What about love? Can a dande-
lion be narcissistic? Why are dandelions so intelligent?
Why are dandelions everywhere? What makes people
hate them? Will they change everything we did know
about seeds? Can you imagine to be able to switch
between sexual and asexual reproduction? To have
children or clones, just like you feel? Or even to have a
triploid or polyploid much bigger version of yourself?

These are fragments of a transeuropean conversation
between two artists in Berlin, in the early summer
2010, on the idea of a city seed refuge. The Berlin talks
are a parallel action to the Greek archiving proposal in
Venice Biennale, at a distance from the hellenic center.
It informs the archiving construction at certain of its
presuppositions.



City as seed refuge is proposed as an open archiving
model, as opposed to existing national and global seed-
banks. City wastelands and dandelion plants are used
here as two operative metaphors to generate thought
and actions. We found a system of communicating cor-
ridors and biogenetic mechanisms to question biopo-
litical and urban planning offences. A spreading agent
and a precarious space that can temporarily gather and
disseminate. The urban wasteland is a refuge (shelter +
flee), an extracultural space that functions as provision-
ary shelter and survival space for seeds threatened by
the intense cultivation of the fields. The dandelion is a
superintelligent plant, with the capacity to spread fast
and effectively in urban environments and everywhere
else.

Berlin is a paradigmatic city for the seed refuge. A city
with very high biodiversity of wild plants along with
obvious traces of a particular lack of control and grey
zone situations about property and responsibility. Big
void expanses alternating with small scale cracks make
a corridor which facilitates seed spreading. At another
scale, Berlin is in between a constellation of shrink-
ing cities in the west and the former east block states.
Shrinking cities is a complex global phenomenon, con-
nected not only with post-socialism in Europe, but also
with de-industrialization and suburbunization in Amer-
ica and Asia. As new service buildings of post-fordist
economy develop in the peripheries, shrinking cities
constantly produce voids, demolitions and ruins at
their very centres. In that sense, it is possible to imag-
ine global refuge corridors as the infrastructure of
living seed archives.

In the mode of a seed, plants produce a highly eco-
nomic archive of their essential information.

Sexual activities lead to an exchange of information
between individuals, whereas apomictic reproduction,
like parthenogenesis or cloning allows to produce a
complete copy of genetic information. Depending on
the environment and the special spreading mechanism
of the plant the one or the other makes more sense.
Dandelion, taraxacum officinale, however is able to
switch between those mechanisms and can use the
same seed-construction for spreading different “sub-
species”. This makes the dandelion a predominant
agent, a model of adaption, assimilation and conver-
sion or simple a master of global survive.

Panos Kouros and Susanne Gerber.

The work was presented in the 12th Architecture Ven-
ice Biennale (2010), as part of the Greek participation
“The Ark, Old Seeds for New Cultures”.

ARBEIDSTEGNING
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emova 1: tapakdxo / Dresdener Strasse, 10179 Berlin

eova 2: mayrdomog diddoopog ot xGot molewv og ovEEikvwon. Pwtoyoadxd xohhdl ot yGoT.
(Xdog: Project office Philipp Oswalt, pe emmuéheta tov Tim Rieniets. Shrinking Cities, international
research and exhibition project, 2002 - 2008)

ewmova 3: Iayrnoouog Odhog EZndpwv Svalbard, www.croptrust.org/work/svalbard-global-seed-vault/.
Syédo: AwehBuvon Anpooiov ‘Eoyov xa Idtoxtoudv, Nogfnyia

emova 4: Zek, AnoEls, Genflow - Monoploid, Diploid, Triploid — onueihOELS TV TOOTMV OLVOLTTOL-
oaywyfs Tov tagatdxo

Image 1 : dandelion / Dresdener Strasse, 10179 Berlin

Image 2 : global corridor on world shrinking cities map. Photographic collage on map. (Map created by
Project office Philipp Oswalt, edited by Tim Rieniets. Shrinking Cities, international research and exhibition
project, 2002 - 2008)

Image 3 : Svalbard Global Seed Vault, www.croptrust.org/work/svalbard-global-seed-vault/

Drawing: The Directorate of Public Construction and Property, Norway

Image 4 : sex, apomixis, genflow - monoploid, diploid, triploid — notes on reproduction modes of

dandelion
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